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CONDITIONS   OF  SALE 


i.  All  bids  to  be  per  piece  as  numbered  in  the  catalogue,  unless  other- 
wise mentioned. 

1.  The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  auctioneer  will  use  his  judgment  as  to 
the  good  faith  of  all  claims,  and  his  decision  shall  be  final. 

3.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article 
offered,  or  which  is  merely  a  nominal  or  fractional  advance,  may  be 
rejected  by  the  auctioneer  if  in  his  judgment  such  bid  would  be 
likely  to  affect  the  sale  injuriously. 

4.  The  name  of  the  buyer  of  each  lot  shall  be  given  immediately  after 
the  sale  thereof,  and  when  so  required,  each  buyer  shall  sign  a  card 
giving  the  lot  number,  amount  for  which  sold,  and  his  or  her  name 
and  address.  5  A  deposit  at  the  actual  time  of  the  sale  shall  be  made 
of  all  or  such  part  of  the  purchase  prices  as  may  be  required.  5  If 
the  two  foregoing  conditions  are  not  complied  with,  the  lot  or  lots 
so  purchased  may  at  the  option  of  the  auctioneer  be  put  up  again 
and  resold. 

5 .  Title  passes  upon  the  fall  of  the  auctioneer's  hammer,  and  thereafter 
the  property  is  at  the  purchaser's  risk,  and  neither  the  owner  nor  the 
Company  is  responsible  for  the  loss  of,  or  any  damage  to  any  article 
by  theft,  fire,  breakage,  however  occasioned,  or  any  other  cause 
whatsoever. 

6.  Articles  not  paid  for  in  full  and  not  called  for  by  the  purchaser  by 
noon  of  the  day  following  that  of  the  sale  may  be  turned  over  by  the 
Company  to  some  carter  to  be  carried  to  and  stored  in  some  ware- 
house until  the  time  of  the  delivery  therefrom  to  the  purchaser,  and 
the  cost  of  such  cartage  and  storage  and  any  other  charges  will  be 
charged  against  the  purchaser,  and  the  risk  of  loss  or  damage  oc- 
casioned by  such  removal  or  storage  will  be  upon  the  purchaser. 
5  In  any  instance  where  the  bill  has  not  been  paid  in  full  by  noon 
of  the  day  following  that  of  the  sale,  the  Company  reserves  the 
right,  any  other  stipulation  in  these  conditions  of  sale  to  the  con- 
trary notwithstanding,  in  respect  to  any  or  all  lots  included  in  the 
bill,  at  its  option,  either  to  cancel  the  sale  thereof  or  to  resell  the 
same  at  public  or  private  sale  without  further  notice  for  the  account 
of  the  buyer  and  to  hold  the  buyer  responsible  for  any  deficiency 
sustained  in  so  doing. 


7.  The  Company  exercises  great  care  to  catalogue  every  lot  correctly 
and  endeavors  therein  and  also  at  the  actual  time  of  the  sale  to  point 
out  any  error,  defect,  or  imperfection,  but  guaranty  is  not  made 
either  by  the  owner  or  the  Company  of  the  correctness  of  the  de- 
scription, genuineness,  authenticity  or  condition  of  any  lot,  and  no 
sale  will  be  set  aside  on  account  of  any  incorrectness,  error  of  cata- 
loguing or  imperfection  not  noted  or  pointed  out.  Every  lot  is  sold 
"as  is"  and  without  recourse. 

8.  Buying  or  bidding  by  the  Company  for  responsible  parties  on  orders 
transmitted  to  it  by  mail,  telegraph,  or  telephone,  if  conditions 
permit,  will  be  faithfully  attended  to  without  charge.  Any  pur- 
chases so  made  will  be  subject  to  the  foregoing  conditions  of  sale. 
Orders  for  execution  by  the  Company  should  be  given  with  such 
clearness  as  to  leave  no  room  for  misunderstanding.  Not  only  should 
the  lot  number  be  given,  but  also  the  name  of  the  object,  and  a  bid 
on  several  objects  catalogued  under  a  single  number  should  be 
stated  to  be  so  much  per  piece  unless  the  description  contains  the 
notation  "[Lot.]",  in  which  case  the  bid  should  be  stated  to  be  so 
much  for  the  lot.  If  the  one  transmitting  the  order  is  unknown 
to  the  Company,  a  deposit  must  be  sent  or  reference  submitted. 
Shipping  directions  should  also  be  given. 

9.  The  Company  will  afford  every  facility  for  the  employment  of  car- 
riers and  packers  by  the  purchasers,  but  will  not  be  responsible  for 
any  damage  arising  from  the  acts  of  such  carriers  and  packers. 

These  Conditions  of  Sale  cannot  be  altered  except  by 
an  Officer  of  the  Company 
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CATALOGUE 


FOREWORD 


THE  important  collection  of  Gothic  furniture,  stained  glass,  wood 
and  stone  sculptures,  with  the  seven  great  paintings  described  in 
this  catalogue,  was  assembled  some  twenty  years  ago  by  the  late 
Colonel  Ambrose  Monell  of  Tuxedo  Park.  The  American  Art  Asso- 
ciation— Anderson  Galleries,  Inc.,  now  has  the  honor  to  announce 
that  this  collection  is  to  be  offered  at  unrestricted  public  sale  by  order 
of  Mrs.  Ambrose  Monell  of  New  York. 

GOTHIC  AND  RENAISSANCE  FURNITURE  AND  SCULPTURES 

In  this  section  of  the  catalogue  appear  several  very  fine  Gothic 
and  Renaissance  chests,  credences,  tables  and  sgabelli,  and  three  wood 
sculptures  of  exceptional  merit.  Special  attention  is  directed  to  the 
French  Gothic  oak  chest  (No.  2.5)  purchased  from  Jacques  Seligmann 
et  Cie,  with  beautifully  carved  fenestral  tracery  and  groups  of  saints, 
and  preserving  a  very  fine  wrought  iron  lock;  a  Charles  IX  oak  credence 
(No.  2.6);  a  Northern  Italian  walnut  table  with  massive  octagonal  top 
beautifully  carved  at  the  edges  (No.  2.7);  an  important  Louis  XII 
dressoir  (No.  18);  and  the  magnificent  Gothic  carved  wood  retable 
(No.  2.4)  which  is  probably  one  of  the  finest  specimens  of  carving  in 
private  possession.  It  has  been  conservatively  ascribed  to  the  Nurem- 
berg master  Veit  Stoss,  and  is  executed  with  amazing  skill  and  vigor. 
It  is  well  to  remember  that  German  Gothic  art  excelled  above  all 
things  in  the  carving  of  wood,  and  that  the  imagiers  of  this  period 
influenced  the  painters  of  their  time,  instead  of  being  influenced  by 
them.  This  Crucifixion  was  formerly  in  the  collection  of  the  Marechal 
Comte  de  Palezieux,  A.  D.  C.  to  the  Prince  of  Saxe-Coburg. 

The  small  group  of  mediaeval  stone  sculptures  includes  the  Roman- 
esque stone  capital  (No.  36),  primitively  carved  with  religious 
symbols;  two  very  fine  altarpieces  (Nos.  37  and  38),  and  the  French 
Gothic  polychromed  stone  group  (No.  39)  of  the  Madonna  and  Child, 
a  sculpture  of  exquisite  charm  and  serenity. 

GOTHIC  STAINED  AND  PAINTED  GLASS 

To  assign  individual  objects  chronologically  is  a  difficult  task. 
Modern  writers  have  divided  the  history  of  stained  glass  into  three 
periods.  The  Monell  panels  derive  from  the  middle  or  Gothic  period 
and  are  transitional  between  the  glass  referred  to  as  tapestry  glass 
and  that  glass  which  exhibits  the  influence  of  the  primitive  painters. 
In  regard  to  these  panels,  the  following  extract  from  Kugler,  in  his 
History  of  Painting,  may  be  quoted:  "Figures  idealized,  or  symmetri- 
cally arranged  groups,  no  longer  appear  isolated  in  the  design.  The 
rigid  monotonous  background  is  eliminated  while  perspective  is 


opened  to  the  eye,  and  its  possibilities  utilized  to  the  fullest  extent. 
The  natural  phenomena  of  the  earth  and  sky,  distance  and  proximity, 
are  represented  in  clear  and  brilliant  colors."  The  six  panels  (Nos.  45 
to  50)  depicting  groups  of  saints  with  their  emblems  were  removed 
from  Wycombe  Abbey,  the  residence  of  the  Earl  Carrington.  The 
five  panels  (Nos.  51  to  55)  with  incidents  from  the  life  of  Our  Lord 
are  from  a  church  in  the  Brie  district  of  France.  As  in  the  body  of 
the  catalogue,  we  would  emphasize  the  rarity  and  importance  of  these 
seventeen  superb  panels. 

SEVEN  GREAT  PAINTINGS 

Rembrandt's  great  portrait,  A  Rabbi  in  aWideCap,  from  the  Sir  Philip 
Miles  collection,  and  formerly  in  the  San  Donato  palace  of  Prince 
Demidoff,  was  purchased  by  Colonel  Monell  at  the  Charles  T.  Yerkes 
sale  at  the  American  Art  Association  in  1910.  Bode  considers  this 
powerful  work  to  have  been  executed  in  1635  and  describes  the  paint- 
ing with  that  of  a  Rabbi  owned  by  Lord  Derby:  ".  .  .  .  two  bust 
portraits  of  white-bearded  old  men,  Mr.  Charles  T.  Yerkes'  Rabbi  in  a 
Wide  Cap  (Plate  2.02.),  and  Lord  Derby's  Rabbi  in  a  High  Turban  (Plate 
2.03)  ....  are  more  important  works  .  .  .  ."  and  proceeds  to  demon- 
strate the  indissoluble  affinity  of  this  work  with  the  half  dozen 
magnificent  Old  Testament  portraits  of  1635-6. 

The  subject  is  portrayed  with  a  superb  understanding  of  light 
and  shade,  the  modeling  of  the  face  framed  in  its  grizzled  beard 
giving  an  appearance  of  actual  life.  The  gray-blue  eyes  deepen  with 
the  fleeting  reflections  of  light,  to  brown,  and  through  the  depths  of 
their  gaze  one  seems  to  look  into  the  very  soul  of  the  subject.  This 
profoundness  of  suggestion,  and  the  power  to  enable  others  to  partake 
of  his  imagination,  is  the  quintessence  of  Rembrandt's  greatness. 

The  elegant  portrait  of  General  Andrew  Hay  of  Mount  Blairy  by 
Raeburn,  from  M.  Knoedler  &  Co.,  New  York,  exemplifies  the  fact 
that  this  master  used  paint  after  the  sanest  and  most  enduring  tra- 
ditions, and  the  directness  of  his  methods  has  caused  his  colors  to 
remain  as  fresh  today  as  the  day  they  were  painted.  The  figure  stands 
in  a  crimson  jacket  and  is  enveloped  in  a  glow  that  gives  the  actual 
appearance  of  space.  The  head  is  superbly  modeled  to  suggest  the 
texture  of  flesh,  a  development  of  Raeburn's  second  manner;  it  reveals 
the  master  as  a  practical  painter,  infinitely  bold  and  dexterous. 

The  companion  picture  of  Mrs.  Andreiv  Hay  is  in  the  collection  of 
E.  T.  Stotesbury  of  Philadelphia. 

The  smaller  canvas  by  Raeburn,  the  portrait  of  Helen  Colvin,  nee 
Renny,  is  also  of  exceptional  quality  and  comes  through  M.  Knoedler 
&  Co.  from  the  late  Sir  Sidney  Colvin,  a  Curator  of  the  British  Museum 
and  descendant  of  the  sitter. 


The  beautiful  portrait  by  Reynolds  of  Lady  Mary  O'Brien  is  a  noble- 
work.  The  sitter  is  depicted  in  wistful  attitude,  as  if  gazing  into  a 
world  of  her  imagination  and  listening  to  the  voice  of  inspiration. 
An  interesting  anecdote  concerning  the  Lady  Mary  is  reprinted  as  a 
footnote  to  the  description  in  the  catalogue.  Throughout  most  of 
Reynolds'  work  there  is  a  strong  inclination  towards  dramatic  repre- 
sentation, but  we  would  suggest  that  the  distinction  of  this  picture 
is  derived  from  the  delicate  refinement  of  expression,  the  rendering  of 
the  face  and  hair,  and  the  subdued  beauty  of  the  color  harmony. 

The  mystical  view  of  Venice:  The  Giudecca,  by  J.  M.  W.  Turner,  is 
perhaps  one  of  the  rarest  paintings  that  has  appeared  in  the  market  in 
many  years.  For  two  decades  the  actual  identity  and  provenance  of  the 
picture  has  been  obscured  by  an  erroneous  title;  it  was  in  fact  acquired 
by  the  4th  Lord  Arran  apparently  during  the  lifetime  of  Turner,  and 
remained  in  the  family  until  purchased  jointly  from  the  present  Earl  by 
Messrs.  Lockett  Agnew  and  James  Orrock  in  1901.  The  majority  of 
Turner's  works  of  this  period  and  importance  were  bequeathed  by  the 
artist  to  the  nation;  it  is  known  that  he  was  reluctant  to  sell  any  of  his 
pictures,  and  that  before  he  died  he  made  every  effort  to  repurchase 
those  canvases  he  had  sold.  The  mystery  of  this  picture,  the  spaces  of 
light  and  darkness  the  eye  explores  but  can  hardly  fathom,  are  the 
vehicles  of  its  intellectual  power. 

The  sunlit  view  of  St.  Michael's  Mount,  also  by  Turner,  is  a  gemlike 
work  in  the  master's  last  manner.  A  note  pasted  on  the  stretcher  of 
the  canvas  contains  an  opinion  of  the  painting  given  by  Ruskin,  also 
a  personal  friend  of  the  aquarellist  James  Orrock,  through  whom 
Charles  T.  Yerkes  acquired  this  work. 

The  Portrait  of  an  Artist  given  to  Ferdinand  Bol  is  a  brilliant  work 
in  the  romantic  genre  of  his  master  Rembrandt,  to  whom  in  the  past 
the  work  has  been  ascribed,  and  completes  a  collection  that  reveals  a 
remarkable  understanding  and  the  consummate  good  taste  of  its 
founder. 

Mrs.  Monell  has  expressed  a  wish  that  due  recognition  for  extensive 
help  in  forming  this  Collection  be  accorded  the  late  Dr.  Bashford  Dean, 
Curator  of  Arms  and  Armor  at  the  Metropolitan  Museum  of  Art,  a 
close  personal  friend  and  art  adviser  to  Colonel  Monell. 

Shirley  Falcke 


GOTHIC  AND  RENAISSANCE  FURNITURE  AND 
SCULPTURES,  AND  MING  PLAQUES 

i .  Celadon  Plaque  Ming 
Circular  shallow  dish,  with  etched  design  of  leafage  under  a 
fluctuating  sea  green  crackled  glaze.  Diameter,  13^  inches 

1.  Celadon  Plaque  Ming 
Circular  with  leaf  decoration  under  a  brownish  green  glaze. 

Diameter,  18  inches 

3.  Celadon  Plaque  Ming 
Circular  dish,  the  cavetto  with  diaper  design  enclosed  within  a 
border  of  leafage  under  a  celadon  glaze.       Diameter,  18^  inches 

4.  Celadon  Bowl  Ming 
Massive  bowl  with  faintly  delineated  leaf  decoration  under  a 
fine  green  glaze.  Diameter,  19  inches 

5.  Celadon  Plaque  Ming 
Slightly  irregular  vessel  with  raised  tondo  and  grooved  border. 
Faint  crack.  Diameter,  2.0  inches 

6.  Wrought  Silver  Sacristy  Hanging  Lamp 

Georg  Wilhelm  Schedel,  Frankfurt-am-Main,  circa  1730 
Shaft  in  the  form  of  a  tapered  cylindrical  tower  balustraded  in 
sections,  the  base  emitting  twelve  canalated  oil  containers  sup- 
ported by  an  upcoiled  dragon.  Height,  2.6  inches 

Note:  Georg  Wilhelm  Schedel  was  admitted  master  at  Frankfurt-am- 
Main  in  1711,  and  guild  official  in  1741;  two  pokals  by  him  dated  1717  and 
1730  are  in  the  Municipal  Historical  Museum  of  Frankfort.  Vide  M. 
Rosenberg,  Der  Goldscbmiede  Merkzeichen,  Frankfurt-am-Main,  1911,  p.  330. 

From  Galeries  Heilbronner,  Paris,  1907 

7.  Carved  Walnut  Sgabello  Italian,  XV  Century 
Back  composed  of  a  bold  double-S  scroll  and  upcurved  leafage; 
massive  panel  seat  on  three  splayed  legs. 

8 .  Carved  Walnut  Sgabello  Italian,  XIV  Century 
Perforated  panel  back  in  lyre  form,  panel  seat  sgraffiato-carved 
with  a  stellate  motive,  on  three  splayed  legs. 


9.    Carved  Walnut  Sgabello  Italian,  XVI  Century 

Back  with  scrolled  profiles,  carved  in  low  relief  with  addorsed 
birds  and  scratch-carved  with  the  initials  d  l;  panel  seat,  on 
three  splayed  legs. 

[See  illustration] 

10.    Carved  Walnut  Sgabello  Italian,  XVI  Century 

Perforated  panel  back,  the  profiles  carved  with  mascarons;  massive 
seat  exhibiting  the  triquetra  (three-legged  symbol),  on  three 
splayed  legs. 

[See  illustration] 


Gothic  Sculptured  and  Polyciiromed  Royal  Portrait  Bust 

Circa  1500 

Probably  of  Louis  XI.  Bust-length  figure  of  the  monarch,  his 
head  with  curled  hair  surmounted  by  a  coronet;  about  his  shoul- 
ders is  the  insignia  of  the  Order  of  St.  Michael.  Original  poly- 
chromy.  Height,  inches 

From  Galeries  Heilbronner,  Paris,  1907 


Carved  Walnut  Sgabello  Italian,  Early  XV  Century 

Panel  back  of  architectural  contour,  carved  in  low  relief  and 
inscribed,  compiani  marianna;  massive  octagonal  seat,  sgraffiato- 
carved  with  various  devices,  on  three  splayed  legs. 

[See  illustration] 


Carved  Walnut  Sgabello  Italian,  XVI  Century 

Panel  back  carved  with  a  large  rosette  surmounted  by  the 
initials  s  m,  and  having  two  addorsed  birds  as  cresting;  massive 
seat  sgraffiato-carved  with  a  roundel,  on  three  splayed  legs. 

[See  illustration] 


14.    Carved,  Polychromed  and  Gilded  Bas-Relief  in  Triptych 
Case  Danubian  School,  XVI  Century 

Seated  figure  of  St.  John  in  voluminous  blue  and  crimson  robes, 
the  background  painted  with  presentation  of  the  Virgin  Mother 
and  Child  of  the  Crescent,  and  the  symbolic  eagle.  The  wings  of 
the  triptych  painted  on  the  exterior  with  depiction  of  the  Cruci- 
fixion, the  interior  with  St.  George  and  the  Dragon,  and  St. 
Mary  Magdalene,  above  heraldic  shields. 

Height,  33  inches;  width  open,  42.  inches 

[See  illustration] 


[number  14] 


[number 


15.    Two  Renaissance  Carved  Walnut  Sgadelli 

Italian,  XVI  Century 

Lyre-shaped  panel  back  carved  with  armorial  shields;  octagonal 
seat,  on  splayed  supports  similarly  carved. 

[See  illustration] 


16.    Renaissance  Carved  Oak  Armorial  Chest 

French,  XVI  Century 

Two-handled  small  chest,  the  massive  hinged  cover  with  leaf- 
carved  under-edge;  the  front  panel  carved  with  two  cavo  rilievo 
roundels  exhibiting  shields  of  arms  surmounted  by  heaumes  and 
having  scrolled  leaf  supporters.  Fitted  with  original  wrought 
iron  lock.  Height,  13  inches;  length,  36  inches 


17-    Pair  Henri  II  Walnut  Side  Chairs  in  Tooled  Brown  Leather 

French,  XVI  Century 

Back  with  quadrangular  uprights  connected  by  a  panel  of  old 
brown  leather  tooled  with  an  armorial  escutcheon;  seat  in  similar 
leather,  supported  on  two  frontal  columnar  legs  and  two  back 
quadrangular  legs,  connected  by  a  box  stretcher. 

[See  illustration] 


[number  17] 


[number  i 8] 


1 8.    Gothic  Carved  Oak  Choir  Stall  XIV  Century 

Massive  molded  cresting  rail,  paneled  sides  carved  with  a  gro- 
tesque mask  and  a  leaf  motive,  and  hinged  panel  seat.  Fitted 
with  loose  back  and  seat  cushions  in  jade  green  velvet  of  later 
date,  the  former  applique  with  ecclesiastical  escutcheon  in  silk 
and  silver  threads. 

[See  illustration] 


19-    Gothic  Oak  Credence  Carved  with  'Romayne'  Panels 

English  (?),  circa  1510 

Small  rectangular  cabinet  supported  on  back  panel  and  two 
frontal  members,  the  front  arranged  with  door  hinged  in  two 
sections,  each  carved  with  a  'Romayne'  medallioned  profile 
head,  above  an  entwined  leaf  motive.   Restoration  to  stiles. 

Height,  48  inches;  width,  28  inches 

[See  illustration] 


2.0.    Gothic  Linenfold-Carved  Oak  Chest  Late  XV  Century 

Rectangular  chest  with  front  panel  hinged  to  fall,  and  which, 
with  the  sides,  is  carved  to  simulate  linenfolds. 

Height,  28  inches;  length,  47  inches 

Note:  The  front  panel  has  been  rehinged  to  fall. 


[number  19] 


[number  2.1] 


Gothic  Carved  Oak  Chest  Franco- Flemish,  XV  Century 

The  front  paneled  into  three  sections,  each  carved  with  a  bold 
linenfold  design  elaborated  with  ivy  leaves. 

Height,  i.j  inches;  length,  45  inches 

[See  illustration] 


Gothic  Linenfold-Carved  Oak  Chest  XV  Century 

Large  rectangular  chest  with  hinged  cover,  the  front  and  sides 
paneled  into  sections  and  carved  in  low  relief  with  the  severe 
outlines  of  linenfolds;  trimmed  with  wrought  iron  Jock  plate. 

Height,  3 1  inches;  length,  67  inches 


The  Rare  Gothic  Carved  Oak  'Saint  Barbara'  Chest 

Franco-Flemish,  XIV  Century 
Rectangular  chest,  the  front  panel  carved  into  four  Gothic  sec- 
tions with  leaf-crocketed  pinnacles  surmounting  branches  of 
ascending  vine,  and  centring  a  sgraffiato  panel  with  three-quarter 
length  presentation  of  St.  Barbara  with  the  emblems  of  her 
martyrdom.  Fitted  with  wrought  iron  hasp  and  lock  plate. 
Slight  restorations  to  base.        Height,  19  inches;  length,  60  inches 

[See  illustration] 


[number  14] 


Magnificent  Gothic  Wood  Carving  of  the  Crucifixion 

Nuremberg,  circa  1510 

Carved  in  three  sections  before  a  background  suggesting  the  rising 
heights  of  Golgotha.  In  the  centre  is  the  tall  Cross  from  which 
is  suspended  the  finely  modeled  figure  of  Our  Lord,  nude  save  for 
a  loincloth,  His  bearded  head  surmounted  by  a  crown  of  thorns. 
At  either  side  are  suspended  the  two  thieves  upon  rude  crosses. 
Beneath,  in  a  superbly  balanced  grouping  carved  in  full  relief, 
are  figures  robed  in  Gothic  costumes,  among  them  Mary  Magda- 
lene clasping  the  lower  limb  of  the  Cross.  In  the  foreground  at 
left  are  two  mounted  Roman  soldiers,  one  with  long  spear  ex- 
tended toward  the  Christ,  above  the  group  including  the  Virgin 
Mother,  fainting  and  supported  in  the  arms  of  St.  John,  and  the 
two  Marys.  At  right  are  Roman  centurions  and  armored  soldiers. 
The  carving  is  surrounded  by  a  rustic  Gothic  pergola  of 
meticulously  carved  grapevine,  and  encased  in  a  shadow  box 
lined  with  crimson  velvet.         Height,  37  inches;  width,  2.7  inches 

Collection  Marechal  Comte  de  Palezieux,  a.d.c.  to  the  Prince  of 

Saxe-Coburg 
From  Henri  Daguerre,  Paris,  1908 

Note:  This  superb  retable  has  been  ascribed  to  Veit  Stoss.  Few  wood 
carvings  of  this  quality  exist  outside  the  museums.  The  genius  of  the 
master  carver  is  evident  in  the  facial  expressions  of  these  small  figures, 
all  instinct  with  life  and  movement.  The  work  is  a  masterpiece  of 
perspective  and  foreshortening  and  the  drapery  folds  are  perfect. 

Cf.  the  central  figure  of  the  Crucifixion  in  the  Church  of  St.  Sebald 
at  Nuremberg,  illustrated  in  Adolf  Fuelner,  Die  Deutsche  Plastik  des 
Sechsyehnten  Jahrhunderts,  Muenchen,  1915,  plate  43. 

[See  illustration] 


Important  Gothic  Carved  Oak  Chest  with  Superb  Wrought 
Iron  Lock  Plate  French,  circa  1500 

Rectangular  chest  with  hinged  cover,  the  front  paneled  into 
seven  sections,  six  of  which  are  carved  with  infloretted  fenestral 
tracery  surmounted  by  crocketed  pinnacles;  the  central  panel  is 
carved  in  high  relief  with  groups  of  saintly  and  other  figures, 
beneath  a  superb  iron  hasp  and  lock  plate  wrought  with  angelic 
figures,  Gothic  tracery  and  heraldic  devices.  The  sides  are  simi- 
larly carved.  Height,  ^2.^  inches;  length,  66  inches 
From  Jacques  Seligmann  et  Cie,  Paris 

Note:  The  two  escutcheons  of  the  lock  plate  bear  the  arms  of  Old 
France  and  of  France  impaling  Brittany,  respectively,  and  are  those 
of  Louis  XII  (1498-1515)  and  his  consort,  Anne  of  Brittany. 

[See  illustration] 


[NUMBER  2. 


DETAIL  OF  NUMBER  15 


[number  2.6] 


Charles  IX  Carved  Oak  Credence  French,  XVI  Century 

Of  architectural  contour  with  two  frieze  drawers  flanking  an 
arched  opening  and  supported  on  imbedded  canalated  columns 
which  continue  as  four  frontal  supports  tessellated  in  section. 
Between  the  columns  are  two  molded  doors  and  three  lower  frieze 
drawers  with  leaf-carved  valanced  fronts.    Molded  shelf  base. 

Height,  58  inches;  width,  50  inches 

[See  illustration] 


Important  Renaissance  Carved  Walnut  Octagonal  Table 

Northern  Italian,  XVI  Century 
Exceptionally  massive  octagonal  top,  the  edges  carved  with 
meandering  branches  of  ivy  bearing  small  blossoms  and  tendrils; 
supported  on  three  addorsed  voluted  consoles  carved  with  similar 
borders  and  having  massive  paw  feet.  Underframing  has  prob- 
ably been  restored.  Height,  34M  inches;  diameter,  54  inches 

[See  illustration] 


[number  2.7] 


[number  2.8] 


Important  Louis  XII  Carved  Walnut  Dressoir 

French,  circa  1500 

Rectangular  cabinet  supported  on  Gothic  linenfold  panel  back 
and  two  frontal  members,  with  shelf  base.  The  cabinet  is  fitted 
with  two  small  doors  superbly  carved  with  grotesques  supporting 
on  either  side  coiled  dolphins;  flanking  the  doors  are  two  traceried 
fenestral  panels,  and  beneath  are  two  lateral  panels  of  entwined 
vine  motives.    Slight  restorations  to  base  and  frieze. 

Height,  57  inches;  length,  70  inches 
From  Galeries  Heilbronner,  Paris,  1907 

[See  illustration] 


19-    Renaissance  Carved  Walnut  Library  Table 

Italian,  XVI  Century 

Massive  oblong  top,  supported  on  four  columnar  legs  with  com- 
posite capitals,  connected  by  a  guilloche-carved  box  stretcher. 
Restored.  Height,  34  inches;  length,  8  feet  10  inches 


30.    Renaissance  Carved  Oak  Cabinet 

German  or  Siviss,  XVI  Century 
Constructed  in  pale  golden  oak,  with  back  gallery  and  having 
two  cupboards  above  two  cyma-curved  drawers;  supported  on 
back  panel  and  rectangular  frontal  members.  The  doors  are 
molded,  the  stiles,  rails  and  drawer  fronts  sgraffiato-carved  with 
laurel  leafage  and  infloretted  guilloche  motives.  Trimmed  with 
wrought  iron  pear-drop  handles. 

Height,  64^2  inches;  width,  54  inches 


[See  illustration] 


[number  30] 


Renaissance  Carved  Walnut  and  Oak  Refectory  Table 

Italian,  early  XVI  Century 
Massive  oblong  top,  which  has  been  reconditioned;  supported 
on  massive  end  panels  with  lyre-form  profiles,  carved  with  shell 
motives  and  connected  by  two  central  traverses,  one  beneath  the 
board,  the  other  set  close  to  the  ground. 


[See  illustration] 


Gothic  Carved  Oak  Sacristy  Cabinet  Early  XVI  Century 

Rectangular  cabinet  with  leaf-carved  frieze,  open  below  and  sup- 
ported on  a  valanced  shelf  stretcher.  The  front  arranged  with 
two  cupboard  doors  above  two  drawers,  and  carved  with  scenes 
of  the  Nativity,  the  Adoration  of  the  Magi,  and  six  half-length 
apostolic  figures.  The  pilaster  columns  carved  in  relief  with 
entwined  laurel  leafage.  Restorations. 

Height \  50  inches;  width,  48  inches 

[See  illustration] 


[number  32.] 


33-    Two  Marble  Columns  with  Romanesque  Granite  Capitals 
The  capitals  carved  on  each  face  with  human  masks. 

Height,  40  inches 

Frow  Galeries  Heilbronner,  Paris,  1907 


34.  Four  Romanesque  Sculptured  Stone  Capitals  XII  Century 
Beautifully  carved  with  various  theriomorphic  deities,  and 
grotesques.  Height,  10^2  inches;  width,  9^  inches 

[See  illustration] 


3  5  •    Four  Romanesque  Sculptured  Stone  Capitals       XII  Century 
Similar  to  the  preceding.       Height,  io}4  inches;  width,  9^  inches 

[See  illustration] 


[number  36] 


Romanesque  Sculptured  Stone  Capital  XI-XII  Century 

Slightly  incurvate  capital  with  rosetted  abacus,  the  front  and 
sides  finely  sculptured  in  relief  with  early  Christian  symbols,  the 
front  exhibiting  a  saint  and  a  demon,  flanking  a  flowering  shrub. 

Height,  2.6  inches;  width,  2.5  inches 

[See  illustration] 


Gothic  Sculptured  and  Polychromed  Limestone  Altarpiece 

French,  XIV  Century 

In  two  sections,  probably  forming  a  reredos;  paneled  into  sections 
of  Gothic  niches  centring  the  Entombment.  At  either  side  are 
saints,  with  the  Donor  and  Donotrix  at  the  extreme  left  and  right 
beneath  armorial  cartouches.   Traces  of  polychrome  and  gilding. 

Height,  t,2.  inches;  total  length,  86  inches 

[See  illustration] 


Gothic  Sculptured,  Polychromed  and  Gilded  Altarpiece 

Khenish,  XIV  Century 

In  three  sections,  the  centre  section  finely  carved  in  haut  relief 
before  a  gold  background  with  presentation  of  the  Coronation 
of  the  Virgin  Mother,  who  is  shown  kneeling  in  profile  to  the 
right  with  a  seraph  above  her  head  supporting  the  crown,  and 
the  figure  of  the  Father  enthroned  at  right.  Both  are  robed  in 
voluminous  garments  which  are  brilliantly  colored.  The  back- 
ground gilding  and  the  polychromy  are  probably  restored. 
The  left  panel  depicts  the  martyrdom  of  a  saint,  the  right,  the 
incident  of  Noli  Me  Tangere.    Height,  $ol/2  inches;  length,  56  inches 

[See  illustration] 


Gothic  Sculptured  and  Polychromed  Stone  Group 

lie  de  France,  XV  Century 
Graceful  figure  of  the  Virgin  Mother  standing  upon  a  mound,  her 
hooded  head  surmounted  by  a  diadem,  her  form  draped  in  vol- 
uminous robes  falling  in  slender  folds.  Upon  her  left  arm  she 
supports  the  fully  draped  form  of  the  Divine  Infant.  Traces  of 
original  polychrome;  the  heads  partly  restored.  Height,  ;o  inches 

[See  illustration] 


[number  39] 


Romanesque  Sculptured  Stone  Sarcophagus 

French,  XII  Century 

Oblong,  slightly  tapering  toward  one  end,  the  sides  finely  sculp- 
tured in  haut  relief  with  ecclesiastical,  angelic  and  other  figures 
beneath  surbased  arched  niches;  the  end  pilasters  with  armorial 
shields.    On  conjoined  columnar  supports. 

Height,  30  inches;  length,  54  inches 

[See  illustration] 


GOTHIC  STAINED  AND  PAINTED  GLASS 


'HE  following  seventeen  panels  of  Gothic  stained  and  painted  glass 


undoubtedly  form  the  finest  collection  that  has  ever  been  offered 


at  public  sale  in  America.  The  majority  of  the  stained  glass  of 
this  period  has  been  destroyed  either  by  wars,  revolutions  or  climatic 
conditions.  Those  specimens  which  have  survived  the  ravages  of 
time  have  almost  without  exception  some  restorations,  and  are  pre- 
served in  cathedrals,  monastic  buildings,  museums,  and  other  public 
buildings. 


41.  Gothic  Stained  and  Painted  Glass  Panel  XIV -XV  Century 
A  noble  lady  in  Gothic  crimson  robe  standing  with  outstretched 
hands  before  an  altar;  behind  her  are  four  figures  of  attendants. 


Height,  17  inches;  length,  xy  inches 


Companion  to  the  following 


[See  illustration] 


[number  42.] 


Gothic  Stained  and  Painted  Glass  Panel  XIV-XV  Century 
Half-length  figure  of  a  knightly  youth  with  crimson  cloak  above 
his  armor;  behind  him  stands  an  attendant. 

Height,  17  inches;  length,  2.7  inches 

Companion  to  the  preceding 

[See  illustration] 


Gothic  Stained  and  Painted  Glass  Panel  Circa  1400 

The  annunciation.  Within  a  niche  is  the  kneeling  figure  of  the 
Virgin  Mary  before  a  prie-Dieu,  and  at  left  is  the  archangel 
Gabriel  in  the  attitude  of  salutation.  In  beautiful  blues,  ruby 
red,  green,  and  two  shades  of  purple. 

Height,  24  inches;  width,  2.2.  inches 
From  Galeries  Heilbronner,  Paris,  1909 
Companion  to  the  following 

[See  illustration] 


[number  43] 


Gothic  Stained  and  Painted  Glass  Panel  Circa  1400 

The  nativity.  Within  a  Gothic  niche  and  before  a  stable  struc- 
ture the  figure  of  the  Virgin  Mother  in  long  blue  robe  is  kneeling 
in  adoration  before  the  nude  form  of  the  Divine  Infant.  At  left 
is  St.  Joseph  clad  in  purple,  similarly  in  the  attitude  of  adoration. 

Height,  2.4  inches;  width,  iz  inches 
From  Galeries  Heilbronner,  Paris,  1909 
Companion  to  the  preceding 

[See  illustration] 


Gothic  Stained  and  Painted  Glass  Panel 

Franco-Flemish,  XV  Century 
A  group  of  saintly  figures  in  gorgeous  robes  and  headdresses,  sur- 
rounding a  youth  in  purple  robe.  Each  figure  has  the  hands 
placed  together  in  the  attitude  of  prayer. 

Height,  24  inches;  length,  z8  inches 

Collection  of  the  Earl  Carrington,  Wycombe  Abbey,  Bucks,  England 
From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration] 


NUMBER  45] 


[number  46] 


Gothic  Stained  and  Painted  Glass  Panel 

Franco-Flemish,  XV  Century 
St.  Francis  of  Assisi  in  the  habit  of  his  order  receiving  the  stig- 
mata; at  left  is  a  saintly  bishop  in  mitre  and  cope,  and  at  right 
other  figures  in  the  attitude  of  prayer. 

Height,  24  inches;  length,  18  inches 
Collection  of  the  Earl  Carrington,  Wycombe  Abbey,  Bucks,  England 
From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration] 


Gothic  Stained  and  Painted  Glass  Panel 

Franco-Flemish,  XV  Century 
A  group  of  six  virgin  martyrs  shown  at  three-quarter  length, 
their  heads  encircled  by  diadems  of  pearls  and  laurel. 

Height,  2.4  inches;  length,  z8  inches 
Collection  of  the  Earl  Carrington,  Wycombe  Abbey,  Bucks,  England 
From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration] 


[number  47] 


[number  48] 


Gothic  Stained  and  Painted  Glass  Panel 

Franco- Flemish,  XV  Century 
A  group  centring  the  semi-draped  figure  of  St.  Sebastian,  an 
arrow-head  piercing  his  body.  At  right  is  a  figure  in  rich  ruby 
red  robes  holding  a  palm.  Height,  14  inches;  length,  2.8  inches 

Collection  of  the  Earl  Carrington,  Wycombe  Abbey,  Bucks,  England 
From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration] 


Gothic  Stained  and  Painted  Glass  Panel 

Franco-Flemish,  XV  Century 
An  incident  from  the  Adoration  of  the  Kings.  At  right  of  the 
composition  are  seen  two  patriarchal  bearded  figures,  behind 
whom  are  three  elaborately  robed  women,  a  small  child  and 
three  angelic  figures,  all  gazing  upward  in  three-quarter  profile 
to  the  right.  Height,  14  inches;  length,  iS>  inches 

Collection  of  the  Earl  Carrington,  Wycombe  Abbey,  Bucks,  England 
From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration] 


[number  49J 


[number 


50.    Gothic  Stained  and  Painted  Glass  Panel 

Franco-Flemish,  XV  Century 
A  group  of  saintly  figures  in  various  attitudes  of  prayer  and  sup- 
plication, the  head  of  a  youth  with  long  dark  hair  seen  in  the 
foreground;  the  costumes  in  brilliant  colors. 

Height,  2.4  inches;  length,  2.8  inches 
Collection  of  the  Earl  Carrington,  Wycombe  Abbey,  Bucks,  England 
From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration] 


5 1.    Gothic  Stained  and  Painted  Glass  Panel 

French,  XV  Century 

The  annunciation.  Within  a  bricked  interior  is  the  figure  of 
the  Virgin  Mary  at  right  kneeling  before  a  prie-Dieu,  her  hands 
in  the  attitude  of  prayer.  At  left  is  the  archangel  Gabriel  holding 
a  staff,  about  which  is  coiled  a  banderolle  inscribed  in  Gothic 
lettering.  Height,  40  inches;  width,  2.1.  inches 

From  the  Church  of  Loise-en-Brie 
From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration] 


[number  51] 


[number  52.] 


52..    Gothic  Stained  and  Painted  Glass  Panel 

French,  XV  Century 

The  nativity.  The  youthful  Virgin  in  the  traditional  crimson 
and  blue  robes,  and  the  aged  St.  Joseph  in  superb  green  and  crim- 
son robe,  are  kneeling  in  adoration  before  the  crib  in  which  lies 
the  nude  form  of  the  Divine  Infant.  Behind  are  visible  the  ox 
and  the  ass.  Height,  40  inches;  width,  2.1  inches 

From  the  Church  of  Loise-en-Brie 
Fro?n  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration] 


Gothic  Stained  and  Painted  Glass  Panel 

French,  XV  Century 

Adoration  of  the  magi.  The  Virgin,  in  crimson  tunic  and  grace- 
fully draped  voluminous  blue  robe,  her  head  aureoled  by  a 
brilliant  crimson  halo,  is  seated  with  the  Infant  Christ  upon  her 
lap.  At  her  feet  is  glimpsed  the  crown  as  a  symbol  of  sovereignty. 
Before  them  kneels  the  bearded  figure  of  Caspar,  and  in  the  back- 
ground are  Melchior  and  the  Moor  Balthazar,  each  with  his 
offering  of  frankincense  and  myrrh. 

Height,  40  inches;  width,  2.x  inches 

From  the  Church  of  Loise-en-Brie 

From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration] 


[number  54] 


54     Gothic  Stained  and  Painted  Glass  Panel 

French,  XV  Century 

Our  Lord  before  caiaphas.  The  dignified  grave  figure  of  Our 
Lord,  in  Jong  purple  robe,  is  shown  in  profile  to  the  left,  standing 
before  the  enthroned  and  helmeted  figure  of  the  High  Priest, 
and  surrounded  by  figures  of  attendants.  At  extreme  right  kneels 
an  attendant  youth,  holding  a  basin  and  ewer. 

Height,  40  inches;  width,  2.1  inches 

From  the  Church  of  Loise-en-Brie 

From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  illustration  on  preceding  page] 


55.    Gothic  Stained  and  Painted  Glass  Panel 

French,  XV  Century 

The  crucifixion.  The  body  of  Our  Lord  suspended  from  the 
Cross  is  silhouetted  before  a  deep  sapphire  blue  sky  in  which 
appear  two  seraphim.  At  the  foot  of  the  Cross  kneels  the  figure 
of  St.  Mary  Magdalen  in  wine  red  and  blue  robes.  At  left  stands 
the  sorrowing  Mother  in  white  wimple  and  voluminous  blue 
mantle,  and  at  right,  St.  John  in  brilliant  ruby  red.  In  the  back- 
ground are  castellated  buildings. 

Height,  40  inches;  ividth,  zz  inches 

From  the  Church  of  Loise-en-Brie 

From  Jacques  Seligmann  et  Cie,  Paris,  1909 

[See  frontispiece] 


Romanesque  Stained  and  Painted  Glass  Panel 

Standing  figure  of  a  saint  within  a  border  of  fleurs  de  lis,  and  before 

a  sapphire  blue  background.   Height,  37  inches;  width,  2.o}4  inches 

Romanesque  Stained  and  Painted  Glass  Panel 
Beneath  a  canopy  is  the  enthroned  figure  of  the  Padre  Eterno,  sur- 
rounded by  a  border  of  leafage. 

Height,  50  inches;  width,  lo^i  inches 


SEVEN  GREAT  PAINTINGS 


CATALOGUE  NUMIUUi  FIFTY-EIGHT 

PORTRAIT  OF  AN  ARTIST 
By  FERDINAND  BOL 


FERDINAND  BOL 


Dutch:  1611-1680 
PORTRAIT  OF  AN  ARTIST 

The  master  is  depicted  at  half  length  leaning  forward  with  his 
right  arm  and  hands  clasped  upon  a  parapet.  The  finely  modeled 
face  with  blue  eyes  and  deep  red  mouth  fringed  with  a  moustache 
and  small  imperial  is  turned  toward  the  spectator,  and  upon  his 
curly  hair  is  a  flat  black  velvet  cap.  He  wears  a  brown  tunic 
revealing  a  ruffled  white  shirt,  and  a  fur-trimmed  olive  green 
surcoat.  Height,  35  inches;  width,  2.%%  inches 

Collection  of  Charles  T.  Yerkes,  American  Art  Association,  New 
York,  1 910 

[See  illustration] 


CATALOGUE  NUMBER  FIFTY-NINE 

A  RABBI  IN  A  WIDE  CAP 

By  REMBRANDT  VAN  RIJN 


REMBRANDT  VAN  RIJN 

Dutch:  1606-1669 

59.    A  RABBI  IN  A  WIDE  CAP 

Life-size  bust-length  figure  against  a  dark  background,  facing 
the  spectator,  the  face,  with  bluish  gray  eyes  and  firm  mouth, 
framed  in  a  grizzled  full  gray  beard.  Hewearsa  soft  black  velvet  cap, 
adorned  with  several  gold  chains  centring  a  jeweled  plaque  above 
the  forehead.  A  portion  of  his  soft  white  shirt  is  revealed  by  a 
gold-embroidered  crimson  tunic  which  is  partly  covered  by  a  fur- 
trimmed  mantle,  and  from  his  shoulders  depends  a  heavy  gold 
chain  with  jeweled  pendant  at  the  breast  hung  with  three  pearls. 
A  full  light  from  the  left  illumines  the  strong  features. 

Oak  Panel:  Height,  14  inches;  width,  2,0  inches 

Painted  about  1635 

Collection  of  Sir  Philip  Miles,  Leigh  Court,  1884 

Collection  of  Prince  Demidoff,  San  Donato,  1885 

Collection  of  Charles  T.  Yerkes,  New  York,  1899  {American  Art 

Association,  19 10) 
Loan  Exhibition  of  Paintings  by  Rembrandt ,  The  Detroit  Institute  of 

Arts,  May,  1930 

Described  or  mentioned  in  the  following  works: 

Dr.  Wilhelm  von  Bode,  ' "Complete  Work  of  Rembrandt" ,  1899,  Vol.  Ill, 
plate  2.02. 

Adolph  Rosenberg,  "The  Work  of  Rembrandt" ,  page  189 

Eugene  Dutuit,  "Catalogue  Historique  et  De  script  if  des  Tableaux  et 

Dessins  de  Rembrandt",  page  47,  No.  381 
Rosenberg  and  Valentiner,  "Rembrandt"  Q'Klassiker  der  Kunst"^), 

Stuttgart  and  Leipzig,  1908,  page  187,  plate  2.02. 
Engraved  by  Young  in  the  "Leigh  Court  Gallery" 
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Note:  This  vigorous  and  brilliant  head,  which  has  emerged  with  such 
lustre  from  its  coatings  of  brown  varnish  at  the  hands  of  Mr.  Suhr  of 
the  Detroit  Institute  of  Arts,  is  in  the  sparkling  style  of  the  1635 
period  with  its  careful  attention  to  detail  (in  the  vein  of  the  Renais- 
sance painters),  subordinated  to  that  instinct  for  the  personality  of 
the  sitter  that  was  Rembrandt's  own.  Bode  Qop.  cit.~)  describes 
this  painting  and  Lord  Derby's  Rabbi  in  a  High  Turban  as  "important 
works  ...  if  not  actually  Rabbis  in  the  strict  sense  .  .  .  Jewish 
theologians  and  teachers  of  distinction."  The  portrait  is  indeed 
tinged  with  that  vivid  color  of  the  oriental  which  appears  again 
and  again  in  the  master's  works,  and  is  seen  often  at  its  highest  ex- 
pression in  those  of  his  pupils  Lievens  and  Koninck,  who  learned 
from  Rembrandt  the  pictorial  possibilities  of  their  Semitic  subjects 
and  who  so  nearly  approach  him  in  this  romantic  genre  of  portraiture. 
Were  the  picture  any  less  of  a  masterpiece,  one  might  even  see  some- 
thing of  the  sensibility  of  Lievens  in  the  bearded  face;  but  Bode  has 
rightly  demonstrated  in  his  great  catalogue  the  indissoluble  affinity 
of  these  half  dozen  magnificent  Old  Testament  portraits  of  1635-6. 


[See  illustration] 


CATALOGUE  NUMBER  SIXTY 


GENERAL  ANDREW  HAY 
OF  MOUNT  BLAIR  Y 

By  SIR  HENRY  RAEBURN,  R.A. 


SIR  HENRY  RAEBURN,  R.A. 


Scottish:  175  6-1813 

GENERAL  ANDREW  HAY  OF  MOUNT  BLAIRY 

Standing  outlined  before  a  fine  cloudy  sky  is  the  slender 
figure  of  the  General  painted  at  three-quarter-length,  facing  the 
observer.  He  wears  the  uniform  of  the  first  Royal  Regiment  of 
Foot — scarlet  jacket,  epaulettes,  white  pantaloons,  sash  and 
sword — and  in  his  outstretched  right  hand  he  holds  his  hat. 

Height,  49  inches;  width,  39  inches 
Collection  of  Orde  Williams,  Esquire,  North  Britain 
Collection  of  Commander  Thomas  E.  Hall-Maxwell,  Dat -gavel, 

North  Britain 
From  M.  Knoedler  &  Co.,  New  York 

Note:  This  portrait  and  the  companion  portrait  of  Mrs.  Andrew  Hay 
were  sold  by  Commander  Hall-Maxwell,  grandson  of  the  General  and 
Mrs.  Hay,  to  M.  Knoedler  &Co.  and  Duveen  Brothers,  respectively. 
The  portrait  of  Mrs.  Hay  is  in  the  possession  of  E.  T.  Stotesbury, 
Esq.,  of  Philadelphia. 

Excerpt  from  the  National  Dictionary  of  Biography,  augmented  by  informa- 
tion supplied  by  W.  D.  Robinson  Douglas,  Esquire,  of  Orchardton, 
Castle  Douglas,  N.  B.,  great  grandnephew  of  Mrs.  Andrew  Hay: 

Hay,  Andrew  (1761-1814).  Major-General,  Lieutenant-Colonel,  1st 
or  Royal  Regiment  of  Foot,  son  of  George  Hay  of  Mount  Blairy  and 
Carnousie  House,  Forglen,  Banffshire,  and  of  Margaret,  daughter  of 
John  Sinclair,  of  Scotscalder,  was  born  3rd  May,  1761.  On  6th  December, 
1779,  he  was  appointed  ensign  in  the  1st  or  Royal  foot,  in  which  he 
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served  some  years,  obtaining  a  Company  in  the  old  88th  in  1783,  and 
afterwards  returning  to  the  1st  Royals.  He  subsequently  retired  on  half 
pay  of  the  jid  Foot.  In  September,  1794,  he  was  appointed  Major  and 
was  placed  on  half  pay  of  the  late  93d  Foot,  when  that  regiment  was 
broken  up  in  Demerara  in  1796.  While  on  half  pay  he  raised  the  Banff- 
shire or  Duke  of  York's  Own  Fencible  Infantry,  and  commanded  it  in 
Guernsey,  etc.  in  1798-1801.  In  1803  he  was  appointed  Lieutenant 
Colonel  of  a  second  reserve  in  Scotland,  which  he  commanded  until  1807, 
when  he  was  transferred  to  the  late  3rd  battalion  1st  Royals,  which  he 
commanded  as  part  of  Baird's  reinforcements  at  Corunna.  He  com- 
manded a  brigade  at  Walcheren.  Returning  with  his  battalion  to  Spain, 
he  commanded  a  brigade  of  the  5th  division  in  the  Peninsula  from  1st 
June,  1810,  to  the  end  of  the  War,  including  the  battles  of  Busaco,  Sala- 
manca, Vitoria,  the  assault  on  San  Sebastian  (where  his  brigade  took 
a  leading  part),  the  passage  of  the  Bidassoa,  and  the  succeeding  opera- 
tions on  the  Adour  (during  which  he  was  in  temporary  charge  of  the 
5  th  Division),  the  battles  of  the  Nive,  and  the  invasion  of  Bayonne.  He 
attained  the  rank  of  Major  General  1st  June,  1811.  He  was  mortally 
wounded  when  general  officer  of  the  day,  commanding  the  outposts  on 
the  occasion  of  the  French  sortie  from  Bayonne  on  14th  April,  1814. 
The  officers  of  the  3rd  battalion  erected  a  monument  to  him  at  St.  Etienne, 
Bayonne;  a  National  monument  is  in  St.  Paul's.  He  married  md  April, 
1784,  Elizabeth,  znd  daughter  of  William  Robinson,  of  Gash  and  Gavel 
Co.  Aberdeen,  who,  with  six  children,  survived  him.  Their  eldest 
daughter  married  a  Mr.  Orde  Williams,  and  it  was  one  of  her  three 
daughters  (Mrs.  Hall-Maxwell,  of  Dargavel,  N.  B.)  who  sold  the  por- 
trait of  General  Hay,  together  with  the  companion  picture  of  Mrs.  Hay. 


[See  illustration] 


CATALOGUE  NUMBER.  SIXTY-ONE 

VENICE:  THE  GIUDECCA 
By  JOSEPH  MALLOKD  WILLIAM  TURNER,  R.A. 


JOSEPH  MALLORD  WILLIAM  TURNER,  R.A. 

British:  1775-185  i 

61.    VENICE:  THE  GIUDECCA 

A  beautiful  composition  of  mysterious  grandeur  depicted 
under  a  vault  of  sky  hung  with  vaporous  clouds,  wherein  are 
rifts  revealing  depths  of  blue.  At  left  rises  the  white  cupola  and 
lofty  campanile  of  the  Franciscan  Church  of  the  Redentore,  and 
extending  to  the  right  distance  are  the  vague  outlines  of  other 
edifices.  Upon  the  evanescent  waters,  faintly  gilded  with  the 
reflections  from  the  rising  sun,  is  a  group  of  colorful  figures  in  a 
draped  barge,  and  in  midstream  a  gondola  with  a  goldolier  plying 
his  oar  glides  across  the  scene.  At  right  is  the  angle  of  the  quay 
with  various  "properties"  upon  it.  A  work  of  superb  atmos- 
pheric effects.  Height,  39  inches;  length,  49  inches 

Painted  about  1846 

Collection  of  the  4TH  Earl  of  Arran,  Castle  Gore,  Ballina,  County 

Mayo,  Ireland,  1901 
From  Lockett  Agnew,  Esq.,  London 
From  James  Orrock,  R.  I.,  London 

Collection  of  Charles  T.  Yerkes,  New  York,  1901  {American  Art 

Association,  19 10) 
Described  in  Sir  Walter  Armstrong,  "Turner" ,  London,  1901,  page  235 

Note:  This  picture  was  described  in  the  Yerkes  Collection  Catalogue, 
Number  78,  under  the  erroneous  title  of  The  Grand  Canal. 

The  following  is  an  extract  from  a  letter  received  from  the  Right  Hon.  the  Earl 
of  Arran,  P.C.,  K.P.,  from  Thoby  Priory,  Brentwood,  England,  dated  Sept.  19 
[1930]: 

"The  picture  was  bought  hy  my  grandfather,  the  4th  Lord  Arran,  who 
was  a  great  admirer  of  Turner  in  the  earlier  days.  When  my  father  died  I  sold 
it  to  Agnew  and  Orrock  together  in  190 1. 

"[Signed]  Arran." 

[See  illustration] 


CATALOGUE  NUMbHR  SIXTY-TWO 

LADY  MARY  O'BRYEN,  AFTERWARDS 
3rd  COUNTESS  OF  ORKNEY 

By  SIR  JOSHUA  REYNOLDS,  P.R.A. 


SIR  JOSHUA  REYNOLDS,  P.R.A. 

British:  1713-1791 

61.    LADY  MARY  O'BRYEN,  AFTERWARDS 
yd  COUNTESS  OF  ORKNEY 

Before  a  marble  column  hung  with  a  crimson  portiere,  the 
three-quarter-length  figure  of  Lady  Mary  is  portrayed  seated  in 
profile  to  the  left;  her  right  elbow  rests  upon  the  domed  cover  of 
a  classic  urn  at  her  side,  and  her  beautiful  face,  with  wistful 
expression,  is  cupped  in  her  hand.  She  wears  an  ivory  silk  dress 
almost  entirely  covered  by  a  superbly  draped  bluish  green  mantle. 
At  left  are  vaguely  discernible  slender  feathery  poplars,  and  above 
is  a  cloudy  blue  sky.  Height,  50  inches;  ividth,  40  inches 

Painted  1773 

Collection  of  the  hon.  G.  Agar  Ellis,  London,  1814 
Collection  of  Lord  Dover,  London,  1833 
Collection  of  the  Viscountess  Clifden,  London,  1867 
From  Thomas  Agnew  &  Sons,  London 

Collection  of  Charles  T.  Yerkes,  Esquire,  New  York,  1899  (^Amer- 
ican Art  Association,  1910) 
Exhibited  at  the  British  Institution,  London,  as  follows: 
1814:  No.  16 j,  as  Nelly  O'Brien 
1833  :  No.  14,  as  Nelly  O'Bryen  (1773) 
1858:  No.  156,  as  Nelly  O'Brien 
National  Portrait  Exhibition,  London,  1867;  No.  580,  as  Nelly  O'Brien 
Royal  Academy,  London,  1877;  No.  195,  as  Nelly  O'Brien 
Described  in  Sir  Walter  Armstrong,  "Sir  Joshua  Reynolds",  1900, 

page  111 
Engraved  by  John  Dixon,  1774 

Engraved  by  S.  W.  Reynolds,  1774,  and  reproduced  in  "Engravings 
from  the  Works  of  Sir  Joshua  Reynolds" ,  Hodgson  and  Graves, 
London,  1836,  Volume  II,  plate  58,  as  "Miss  Nelly  O'Brien" 
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A  proof  of  the  engraving  by  John  Dixon  was  sold  at  Christie ' s  in  1873 
for  £63,  and  another  in  the  same  year  at  Sotheby's  for  ,£53.  The 
former  impression  was  from  the  collection  of  the  Rev.  Mr.  Johnson 
(grand-nephew  of  Sir  Joshua  Reynolds),  and  teas  inscribed  in  the 
handwriting  of  Sir  Joshua,  "Lady  O'Bryen". 


Mary,  only  surviving  daughter  of  Murrough,  5  th  Earl  of  Inchiquin,  and 
Mary  O'Brien,  ind  Countess  of  Orkney,  was  born  September  4th,  1755,  an<^ 
married  on  December  zi,  1777,  the  Hon.  Thomas  Fitzmaurice,  second  son  of 
John,  Earl  of  Shelburne,  and  brother  of  the  1st  Marquess  of  Lansdowne. 
She  became  3rd  Countess  of  Orkney  May  10,  1790,  and  died  December  30,  183 1. 

The  following  anecdote  concerning  her  is  from  the  "Gentleman's  Maga- 
zine," 1831,  page  69: 

"The  Countess,  her  mother,  was  deaf  and  dumb,  and  was  married 
in  1753  by  signs.  She  lived  with  her  husband  at  his  seat,  Rostellan,  on 
the  harbour  of  Cork.  Shortly  after  the  birth  of  her  first  child — the  lady 
now  deceased — the  nurse,  with  considerable  astonishment,  saw  the 
mother  cautiously  approach  the  cradle  in  which  the  infant  was  sleeping, 
evidently  full  of  some  deep  design.  The  Countess,  having  perfectly  as- 
sured herself  that  the  child  really  slept,  lifted  an  immense  stone  which 
she  had  concealed  under  her  shawl,  and  to  the  horror  of  the  nurse,  who, 
like  all  persons  of  the  lower  order  in  her  country,  was  fully  impressed 
with  the  idea  of  the  peculiar  cunning  and  malignity  of  'dumbies',  lifted 
it  with  an  intent  to  fling  it  down  vehemently.  Before  the  nurse  could 
interfere,  the  Countess  had  flung  the  stone — not,  however,  as  the  servant 
had  apprehended,  at  the  child,  but  on  the  floor,  where  of  course  it  made 
a  great  noise.  The  child  immediately  awoke  and  cried.  The  Countess, 
who  had  looked  with  maternal  eagerness  to  the  result  of  her  experiment, 
fell  on  her  knees  in  a  transport  of  joy.  She  had  discovered  that  her  child 
possessed  the  sense  which  was  wanting  in  herself." 


[See  illustration] 
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CATALOGUE  NUMBER  SIXTY-THREE 

HELEN  COLVIN,  NEE  RENNY 
By  SIR  HENRY  RAEBURN,  R.A. 


SIR  HENRY  RAEBURN,  R.A. 


Scottish:  1756-18x3 

HELEN  COLVIN,  NEE  RENNY 

Before  a  deep  green  background  is  the  waist-length  figure, 
slightly  turned  to  the  right,  the  head  turned  and  with  large 
brown  eyes  looking  to  the  spectator.  The  curly  brown  hair  is 
bound  to  the  head  by  a  broad  white  lace  band.  The  turquoise 
blue  bodice  is  open  at  the  throat  to  reveal  the  high  white  lace 
collar,  and  around  her  shoulders  is  carelessly  knotted  a  white 
linen  shawl  with  narrow  crimson  and  blue  border. 

Height,  30^  inches;  width,  2.4^  inches 
Collection  of  the  Rev.  J.  W.  Colvin,  Leintivardine,  Herefordshire 
Collection  of  Sir  Sidney  Colvin,  London,  descendant  of  the  sitter 
From  M.  Knoedler  &  Co.,  New  York,  1917 

[See  illustration] 


CATALOGUE  NUMBER  SIXTY-FOUR 

ST.  MICHAEL'S  MOUNT 
By  JOSEPH  MALLORD  WILLIAM  TURN  BR,  R.A. 


JOSEPH  MALLORD  WILLIAM  TURNER,  R.A. 

British:  1775-185  i 

ST.  MICHAEL'S  MOUNT 

A  sunlit  strand  of  beach  fringes  the  bay  of  blue  water  under 
a  pale  blue  sky  streaked  with  rain  clouds  at  right,  into  which 
rises  the  irregular  peak  of  St.  Michael's  Mount,  upon  the  crest  of 
which  is  a  castle.  In  the  left  foreground  is  a  group  of  fishermen 
busy  at  various  tasks,  and  beyond  are  beached  vessels.  At  right 
a  small  boat  is  about  to  put  out  to  sea. 

Height,  15  inches;  length,  30  inches 

Painted  about  1834 

From  James  Orrock,  R.  L,  London,  1901 

Collection  of  Charles  T.  Yerkes,  New  York,  1901  {American  Art 
Association,  19 10) 

Upon  the  back  of  the  canvas  is  pasted  a  note  reading  as  follows: 

"This  canvas,  with  the  old  Government  duty  mark,  had  a  portrait 
on  it.  Turner,  it  is  supposed,  bought  it,  and  after  preparing  it  with  a 
distemper  ground,  painted  the  picture,  a  view  of  St.  Michael's  Mount, 
in  his  last  manner.  Professor  Ruskin  saw  it  and  expressed  his  deep 
interest,  and  said  Turner  occasionally  for  economical  reasons  adopted 
this  practice." 

[See  illustration] 
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